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Press release

THEA DJORDJADZE
To be in an upright position on the feet (studio visit).

September 8 - November 1, 2016

Press conference: Wednesday, September 7, 2016, 10 a.m.
Opening: Wednesday, September 7, 2016, 7 p.m.

Time present and time past

Are both perhaps present in time future
And time future contained in time past.

If all time is eternally present

All time is unredeemable.

What might have been is an abstraction
Remaining a perpetual possibility

Only in a world of speculation.

What might have been and what has been
Point to one end, which is always present.

T.S. Eliot, Four Quartets

Thea Djordjadze’s expansive installations are always developed on site and in direct response to the sur-
rounding space. She begins by exploring the specific qualities of an exhibition space; her works subtly
transform the viewer’s perception and possible interpretations of the given architectural situation. Her
creative practice consists in the ongoing repurposing, reconfiguration, and reorganisation of existing or
new objects. The characteristic feature of her art is the provisional arrangement—the temporary solution
or preliminary formal choice —that will subsequently be discarded or replaced and already contains
within itself the seed of a transition into something else. Indeed, in a sense, such temporariness itself
becomes the work.

For her exhibition at the Secession, Djordjadze has relocated her studio to Vienna. Literally everything
that was not nailed down was dismantled, removed from shelves, stacked in moving cartons, sheathed in
bubble wrap, piled up on palettes, loaded onto the truck. A radical decision, since it leaves her studio in
Berlin completely empty, at least for the time being. All the things the artists needs for her work—or even
more basically, in her everyday life —are temporarily out of reach. But does not such an evacuation, the
creation of a tabula rasa, also embrace the possibility of a liberation, a new (or regained) freedom?

The complete inventory of Djordjadze’s studio was the material out of which she has fashioned an instal-
lation that turns her private workplace into a public scene and lends it a new order and sculptural form.
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Its transformation was based on a painstaking examination of the objects. In a time-consuming review,
the artist studied their underlying nature and function, stripping them down before the mind’s eye to
purely abstract materials available for an intuitive and pleasurable process of rearrangement: screws,
electric appliances, tools, bags of plaster, papier-maché, clay, a printer, a scanner, wood panels, square
timber, shelves, archival boxes, paints, brushes, magazines, household goods, acrylic glass panes, steel
racks, plants, tables, chairs, fabrics, furs, cushions, paintings, mouth-blown glass spheres, lamps,
vitrines, models for future and objects from past exhibitions, etc.

Organising these materials and objects in a condensed presentation, the artist has created different
“zones” that accentuate the exhibition space and its basic structure. Empty shelves and wooden drawers
are mounted on one wall, flanked by raw boards. The facing wall is decorated with several elongated
metal plates reminiscent of window shutters, with hinges that allow them to be almost flush with the wall
or rise from it like a relief; metal shelves and kitchen furniture strangely seem to float above the floor.
Everything is aligned with a rigorous grid emphasising the tall ceilings and verticality in general—perhaps
a laconic nod to Juddian design principles.

The display —the glass case, base, frame, pedestal, etc. —has long been a central artistic concern and
recurrent motif in Djordjadze’s work. The new installation draws no distinction between the stuff of every-
day life, artist’s supplies, and artistic works in its scrutiny of fundamental questions of exhibition-making.
Framed by black industrial shelving, potted plants send leafy tendrils up the walls of one side aisle, while
a home-built sofa with extra-deep seats lends a certain cosiness to the situation. The boxing that pro-
tected a freestanding metal sculpture has been unceremoniously repurposed to hold wood panels and
square timber—the question is hard to avoid, although no answer is forthcoming: is this object a sculp-
ture or merely a makeshift container? Of the numerous paintings, meanwhile, only a small selection has
been “classically” mounted; others lean against the walls or each other in staggered clusters, revealing
only their back or partial views.

The very conception of Djordjadze’s show anticipates and responds to a voyeuristic gaze by implement-
ting a subtle visual regime: what is shown, what remains obscured, veiled, hidden, which sights are
offered up to the viewers —these are subject to careful control, and in many instances the act of showing
goes hand in hand with one of not-showing. The same principle is evident in the artist’s book also titled
To be in an upright position on the feet (studio visit). the artist designed during the run-up to the exhibi-
tion. Over a hundred photographs taken in her studio in Berlin—overall and detail views in manifold
variations—present a glimpse of the everyday operations of an artist’s workplace, or so it seems: the
picture never attains concrete contours and ultimately remains a vague impression.

The installation in the Secession’s main gallery constitutes a sort of “meta-exhibition” that implicitly
contains Djordjadze’s entire oeuvre. The past palpably resonates in the provisional configurations, but
they also seem to be gearing up for future creative choices and potential developments, a paradoxical
simultaneity that becomes manifest in present and presence of the exhibition.

The exhibition program is conceived by the board of the Secession.
Curator: Jeannette Pacher
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Thea Djordjadze
Thea Djordjadze, born in Thilisi (Georgia) in 1971, lives and works in Berlin.

Selected solo exhibitions:

2016 Space Under, Projects 103, MoMA PS1, New York

2015 MA SA ALY E A SE - DE, South London Gallery, London

2014 A guide on wrong path, Meyer Kainer Gallery, Vienna; MIT, Cambridge (USA)

2013 our full, MUDAM Luxembourg; Thea Djordjadze, Aspen Art Museum, Aspen (USA); november,
Kdlnischer Kunstverein, Cologne

2012 our full, Konsthall Malmo

2011 Lost Promise in a Room, The Common Guild Glasgow; Thea Djordjadze — His vanity requires no
response, Contemporary Art Museum St. Louis

2010 Die 7 Ldrmlampen, Dommuseum Salzburg

2009 westlondonprojects, London; endless enclosure, Kunsthalle Basel

2008 Thea Djordjadze, Kunstverein Nirnberg / Albrecht Diurer Gesellschaft, Nuremberg; 2007 Possibility,
Nansen, Studio Voltaire, London

Selected group exhibitions:

2016 Wer nicht denken will, fliegt raus. Handlungsanweisungen nach Beuys, Kurhaus Kleve

2015 All the worlds futures, 56" Venice Biennial; Adventures of the Black Square. Abstract Art and
Society 1915-2015, Whitechapel Gallery, London

2014 The Brancusi Effect — The Archival Impulse, Kunsthalle Wien; Tbilisi National Gallery

2013 Kamikaze Loggia, Georgian Pavillon, 55" Venice Biennial; Nouvelles Impressions de Raymond
Roussel, Palais de Tokyo, Paris; Collection on Display, Migros Museum fir Gegenwartskunst, Zurich
2012 Olinka Or Where The Movement is Created, Museo Tamayo, Mexico City; Sculptural Matter, ACCA
Melbourne; Documenta 13, Kassel

2011 Time again, Sculpture Center, New York

2010 Mental Archaelogy, Le Credac, Ivry-sur-Seine and Kunstverein Nirnberg, Nuremberg; New Décor,
Hayward Gallery, London; The Promises of the Past, Centre George Pompidou, Paris; Aspekte des
Sammelns, Essl Museum, Klosterneuburg

Publication

Thea Djordjadze

To be in an upright position on the feet (studio visit).

128 pages, 170 x 230 mm

Details: soft cover, thread stitching, colour edging (on three sides)
120 images

Secession 2016

Distribution: Revolver Verlag

EUR 24,-
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Press images
Installation views are available for download: www.secession.at/en/presstype/aktuell

Press contact

Katharina Schniebs
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E-Mail: presse@secession.at
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