TAKE NINAGAWA

KIYT{EH  Shinro Ohtake

1955

Rnl#A £

1980 BUBEF ISR SRR R e 5

F 7 flal
2025 Take Ninagawa, 3l [TiE]
FRYTREHE ) s Ress —BRBURSEMTBE. &)1
2022 [RYrpAkE ] SO NEASEMRE © B IREMAE = LR AE
[ OB 1978-2022 ) $RIEE EEIE Ginza Atrium., B
[Shinro Ohtake | greenrassi, @ ¥ F ¥
2021 [%%3] Take Ninagawa, HiT
2019 [TRAT{HER 1975-1989] Take Ninagawa, Hiit
[RATHEH e v 5t 1978-2019 ) AEA T BUEMEE § AP i AEBUREM ¥+ 7 U —
2016  [Shinro Ohtake : Paper-Sight] > v AR —N « XA F— - FY v b - L VAT 4
Fa—F
[I#fE | Take Ninagawa, HA{
[ Show-Case project No.3 KTHEH KHE, 7 4 — F Ny 7 | BERBRTF=HFx
v VXA R
2014 [RITAREL) <Y 0 2=y b, my Y
(B R] By 720 —AK, BEE. &I
2013 TR ‘00 - ‘12] Take Ninagawa, HHT
[RATEA R ] AT TR, &)
[RITHEHE =2 —=a— ] AEdERRS —BRBICEMEE. &I
[EtERE ] INAX 74 7' 3 2 — o7 LR O 2 4 VEYIEE, &, B
2012 TRV 7— by vz - kv i— YUN
2011 DRATHIR | EEET7 — 74 7 Fis
2010 [#65 2005-2010] Take Ninagawa, Hx{
[#65] Take Ninagawa, 5t
2009 [ Shell & Occupy 4] Take Ninagawa, Hiit
2008  [fiw Shell & Occupy 3| Take Ninagawa, HHi{

[##, Shell & Occupy 2| Take Ninagawa, Bl



TAKE NINAGAWA

2007

2006

2005

2004

2002

2001

2000

1999
1998

1997

1995

1994

1993
1991

%, Shell & Occupy] Take Ninagawa, i

[RATHED & B 2007 45 v v ) =45, SRR, dtifmE

R B% b= 2 —5247 ) el i SEian 5 A i B SE A

[ ¥ 7212 NADIff, #

[RATE & Bl v Y =905, BPAHER. dbifme

[RATHRE] 4% 1955-2006 BESTEREAEMTAR

[fitst Tabi-kei] _A ZAF¥¥ 7V —, HE

[On Paper] ~4 Z¥¥ 7Y —, Hi

[TUK77) 5E, #&, B 1977-784E] _RA ZF¥ ¥ 7V —, Hi

[Bldg.] ~4 ZA¥ % F Y —, Hx

[Man Is Basically Good ARAT{HEAfEE 1982-2000] XAt vk v R, EHE3 vV
TVYRIZV—=T—=rIla—=VT L, H

(KT 27— 2 BB/ ~VART—7| 2TV VA A=V v ¥y
7V —x 7% 4 b+, HE; NADiff, H

[10.08. Xiiifil Songs+ AFTHEH | NADiff, HiX

[ X 75 RYTHE] KPO ¥V v 754, KK

[RATHEHE ] _AZAF > 7Y —, HH

(R BES 1978-2000] €Y' v 7 —t7u 274 - ¥+ 7 —, HiT
[ZYAPAMORAMA  RYTHEARE] v a ¥y 7Y — B

[RITHEE] 2=y X - F¥ 7Y — ~"T 4K~ TIREMYE, &7 rn
[ A7 RITHEAE ] AT — b - 74— 7 4, H

Frdt : D F TR HA  RITERE] Frdtdi Sin. $mis

[RATE 4 >~ - 7Y v b | NADIff Gallery, B

[ KA Printing /Painting] CCGABIR "7 4 v 27— v & —, ZHE
JUT. &

[RATHHEE M SEREa vy Ty EIT Y — - T—FRAR—2, FHl
[RATHE X+Y=LOVE] 2 + 754 X, Hil

[RITHHEHO B EIEfE AAANDH vy aHGEL] 7—A - Y4 Y7y, W
KA B MR,

[RATHHE] M FoenV— - &2 A, B

[ Kot ECHOS 55-91] FHR7 — b -7 4 — 7 4 PR A E)E ),
HH s 72 AL CITY A — ., KPR

[ KA o3 ECHOS 89+91) ¥ - avFyvH 7 ) —-T7—rF¥ 7Y —,
VEE SR ES)E, B

[RATfHEH ECHOS 1-100) 7—nA v 4 77 v, PHREAEMEBSE, Bt 2
YAHVERT - Ko, KK

[RATHHEAOH:H ECHOS 71-91] ¥y ) — - L 23, i



TAKE NINAGAWA

1990 [ RYTHEH  Shipyard Works 1990 S¢HHAJH#. Space T33. Hut
[ KA1 Recent Works 1988-1990] ¥ ¥ LY — - & 25, HE

1989  [RATHEH  Americal] 7= - ¥4 U7 v, FREEE RS, T

1988 [ RATEH Dreams ] Fv 1Y — - X KB
[Canvasism—2# & fifg  KATHEFER] 7 —F - 71— 2 4, HWRAR)E
HUESINENN <578

1987 TRITHREIRE  1984-1987) {EHIT T Xy b« A==, B
[KA¥rfAlE EZMD & ETCHINGS| ¥V — - X, KK
[/ &) 1980 ¥yl — - Xv KR
vy Py ,//skvay 1980 Part I1] AW X HEE, HE

1986 ey Fyv,/Hkvav1980] eAH A4 F - FxF Y —, HE

1985 Ak HAH# [RITHI—GRS % 53k, Palazzo Bianco, ¥ =/ V7
[KYTHEH A v 74 v 27 /a7 — 2] Institute of Contemporary Art, & ¥
KV

1984 [ RPTfREA 1983-1984] Fr Y — - 7 X Y| BT

1982 TRPTEH fHE] ¥y 1Y — - 7 X2, K

FhIn—T)E

2025 [IAANR VBT =1+ 27F7—bav 7y av ]| RKEEEMRE; SHT
TRKSE T
[ ba A X7 4] JFEEMAE ARC, #E5%
[FTEAEaE MOMAT 2L 2 & a v | JUEN T ASEREE
[Blumen | Take Ninagawa, 3

2024 [ Neither IX: David Lieske and Shinro Ohtake | Neither, @ v F v
[A Product of Time: 25 Years of TWO x TWO for AIDS and Art] The
Warehouse, £ 7 A, 7FHAM, T AU A

2022 [Neoclassical] Rodeo, ¥'L 7 &, ¥V ¥
N7 A4 MY xvF—1 2022 [Pacific Century — E Ho ‘omau no Moananuiakea |
(AN F T4 7 VNb—FRE 7=t TH A4 voLbbo7k#E) | 3331 Arts
Chiyoda, Hx{

2021 TArt/Music b7z L7z b DAWEIZELE L L dicH 5 | HHAEMEE, H

2020 TEN 2020 AT — P AR X — | BB AT

2019 [Phantom Plane, Cyberpunk in the Year of the Future| JC Contemporary, Kff

BURSENifE, A&

[MOMAT =L 7 2 a v | JUENLERSEMEE, F

(275 - T—travrvay KED Ly b JRRE RSN 5 A
LSS ZANTEE 5 ALTERE LB IEINER 5 ALz D AR ST



TAKE NINAGAWA

2018

2017

2016

2015

W N EIFS RS 2019, BE. &

[ DM AT 7 b—iBh§ 2 HAR DT HREM—] HOTERBIRSEAT AR

[GAfE 25 JAldE =2 — - XA v T 4 v 7O SRR EMN A

[(NTNTy T MbDIR] BHoT ZDEDT — =T XV MiwEZR) [
—X=7 7y Zhobe iDL, ZOE. DXV ANTADEST, L4
— IV 7INTHELSC HLE TATAT 9 7] o CTHRFT 5L 0nA0nAb Lol
DB LEVET, FICHZOMRLEERT LD LT DT, LDHER
ERoav v avEERLED LTERL T, | BEARTBISEMNR
BORTYT - X747 - PVIVF—L] 74—V X Ty FHLEMES
S ¥ XTIV — AT R T, TIVARY A= T VT

[ Sharjapan: The Poetics of Space| Al Hamriyah Studios, ¥ ¥ ¥ %

[Epoch] ROH Projects, ¥ ¥ # /L%

[Flash 1977/1989| ~7 I 2 =Y 7 L7 =7, #5

A& LTo 80 4R IR 21 PHRCSEITAR i SRR » b i SRR

[181 #x DRt —rmn T LM R D B — | SRS AE, &)1

[10th Anniversary | Take Ninagawa, HHi{

21 AL DEMN 27 F - T—bav oy avR TV T4 - UA—F AP ORRA
FEE ) PE M. AR

(X V7= HEII—Z Y., 7x—FArbullild ¢ WEEmENEa L 2
voa V| BZAESEMEE, AR R R BRSETAE 5 R IR 5 5
HUUR AT i B

(G 40 R RE P oI — FREAAMAED o) ENTEERSEME.
KER

[BHRSEM Ik b T JRRIC X 2 EMEE 2 v 7 o a V] JEESEMEE | B0
[In Focus: Contemporary Japan| 47 &Y ZEMifE, I AV XM, TAU A
[HADRA 100 FEDHH | b O A EMifH, HnT

[Japanorama 1970 FELAREDHT L WHARD 7 — b | RV EF v v X —- A v &
77 VA

[BNHEREE - RYOF e s d - | KWEC &I, #Hi

[FrEfEmE MOMAT 2L 2 v a v | ESLESEMEE, B

[The Keeper| New Museum, = a2 —3—7

(5 - ik - 5BV —JHEMEa L v av] AT 12—V T LT -7, #E

W N EIRR Z= 1T 4S 2016

[Strange and Familiar: Britain as Revealed by International Photographers| ~ v
FLARE—=T—bF FxI7Y—; N—hvErvyX— BUFV

[Books of Asia] Asia Culture Center, Y&JH

[Duddell’ s presents: ICA Off-Site: Hong Kongese | Institute of Contemporary



TAKE NINAGAWA

2014

2013

2012

2010

2009

2006

2005

2004

2003

2002

Art, v v F v

[ An Imprecise Science| Artspace, ¥ F=—

[BHAR 20 A4EEde MOT avzya vl : av s ay - vh I v ]
FO AR B SEAT AR

[GAfE 20 B4R S MOT a2 v a VMM : 7 v =271 1995— | BT
REEMTEE

Ganw btV zyF—1 2014 [FEK 451 OZ - RO IIBH O, S 3 |
[5th Anniversary | Take Ninagawa, HHi{

H55E Y4V 47T - v F—L [The Encyclopedic Palace ]

WE NERSZESS 2013, ARE. &)

[ LB % o < B RBUL—F B U] LR THBUCENAE

K2 * v % 13 [Collapse and Recovery] 7 v &L

[Double Vision: Contemporary Art from Japan] & & 2 7 it fCENEE 3 ~A4 7
7 KRR, A A7 T

B8 MM e+ —1 110,000 Lives |

[end AS RO X5 % 2 7%\ 21_21 DESIGN SIGHT, Hixt

W N EIFR =SS 2010

[T Believe HADOBUCEM | & 1LV LM

[MOT 2L 27+ = MOT TH 2% | HtalBI MR

[Fix - Mix * Max! BIfR7 —t D 7w v b 7 4 v [xAift] | AbiEssm RSEmfE,
FLIG

KiZocERE NG R HFHEZESA~—Y 28] ¥+ 7Y — TOM,
B

[EER X v X —F 2] Hid iR, EE. &

AR 25 E4E MR HAR 8Bl 77—y v 74 =— 20 HidEMOE X |

& LRSS AE

[Eif Visions in Time] WA RF T4 7 -+ Fx 7Y —

(R 20 SR OMHR—f - 22725 - 2t HEART T4 aLrvay
IV HEARG T4 T— b F ¥ 7Y —

[decade—CCGA & 6 ADTEFREH | CCGABN IS 7 4 v o0 T7—V Ry & —,
i

[EL ZR—ANE% D <o T HILREMLR

(1% EAHARDIRHE—EEZFR OB & B - 55 2 &6 B B SEM AR
541 P LSRR AR 7 2 77 L [Love Planet : D KA |

[zl dDO7Y T TERZIFA - BAROEBEWIRNE L itk ] AR 7 3R
[Love and/or Terror: A Book Arts Exhibitions| 7V V' F KEEMfE, vV —V v,
T AU A



TAKE NINAGAWA

2001

1999

1998

1997
1996

1995
1994

[ & E—20 HACDIFRAR D DT —T 4 AV « 7y 7 £ ¢ flEELEREM
i

OB i 2002- T POs/E A + BUARIm AT A B i B SE i
ME~_—,%—2 27 2002 [Please : 772000, kv, 72XV | 2450 H
pit

(AR & w9 Eff—RIEM 02 SR O 7Y 2 T 0—] 5 b bEME, KLt
(B2 a3V 72— B Wt HASEM | RS RS ASEMES © B RIS
(A2 v Z—FE] BEavTVYyRIV =T =+ Ia—YT L, &
(R 74 —&—u—1F B2 -5 -Mh27—742b-7v7] 5
o HEMEE, Ml

[ T—=1F P IN 2B LRATAL] SILEEMA

[HA®R v | KA ZEEBUEN ¥ v 7 Y —

[HER O ART/DOMESTIC ] tHASEMifE, Hs

[HRSEMT D Ly 2 v 1) RS TRKSEMTEE

[ Connections/Contradictions: Modern and Contemporary Art from Atlanta
Collection] =4 7N C. Anrv R {EWYfE, =€) —K¥, ThI73vx2, Ya—v
T, TAY A

(R — + KATHE F USR] NADIff Gallery, Uit

etz L 7y avE ABERR] ~I7 32—V 747 -2, BE%

[N 774 v FHIE S KI Puzzle Punks KTl + ¥ ~&2#2 EY 3 | ¥+ ¥
VYT — P RR—R B

[EFIRAZEMEE [(2v 2y avE] =a— XA vT4vr-avrvavk
Hui | RN AT A

[20 HACEM DZEL ] = v v BUCEME, RYF

[HARD 7y 7 79 A~ 1946-95] Fv ¥ - 7774927 - Fx7)— Hi
[600 v v VIEIRESEM | EZBUCEMEE, v v

[=ARE#E HPERER RITHE] Fryr ) -5, Hi

[emy= 21 HRE~D X v 2 — V| BEARR MG - KA = — 7 LM,
KB 5 BRI SZ IS RE, R 55 5 Ji B i BUASETaE

(W 1979-1994  JRSEMEHE 15 JAGFRC @] ~7 1 a—Y T 4T =2, #EE

(A —=FvxT7" 9% TUb A7 Ny ROPOBNREME] <4 v+
NYR,BEaAVTYRIY)— T = 12—V T4 F

[T—=bF  TTFAVAL c ZAX Ve Xy T—=FT 4 APDIR 7Y T4 X—IC
LBHHE] 7V F~v—2F—n, #R

[y vBIREM 2L 7 v a vy HiRHADRE—HIESS Z o] &Y vl
RSN, REF

[VOCA 94 HIREMDOEL : B L W FHIOIERH | FEFOREMEE, Hnt



TAKE NINAGAWA

1993

1992

1991

1990

[BleFThBBUREN : $428 b2 5 EiiiotiR ] &1L SEaE

[ HARBUCER D 23— i X 5 ] &L SE R

FHIET T - N7 4y 7BREf Y v F—L, TRV A=+ T
Uiy

(G 10 B SRR GERHARER RN Lm——a v 7y a v ] A
diEfOENEE, REY

[MASK 3 + £1§] ¥+ 7Y — - TOM, Hx

[=AREME/ HPSKEE RITH] Fyr ) — - A - L, XY
[Japan Art Today 4Rk 4 7 EK[EIEE & BB AENROLERE] € V8
RSN EE, REP

[FYbE 3w b+ A7 %4 X ] Malmé Kunsthalle, =V X, A7z —
7 v ;5 Whitechapel Art Gallery, 7~ Fv 5 7—bF « F¥¥F Y — UNT
— L

(=vH /a3y 27 - R Vw7 Ty 7R -70hL- Ty King -
N=FT4 - F¥xTF)—, nv Vv

[BAAE 3 FEEGCe 20 i - HA D2 : Modernism and beyond | - <
= =) NN =

[(NATY b H—7v BREM6 NE] ¥ - 7T—1F - A=, K
#h

[T LART 4 7 ) =KL 90s KA X — @] B

(ol BfES AELAE  aL sy ardon A ye—Y | HH
AR, AT

[Japan Art Today BURHARSEM DL ERE | L 4 & ¥ ¥ 7 a2 3Eifg 5 ~nv
CURHIEMEE vy —m vy T Y I AT ENERY, aXv—F v
A by 7k LA

(1D BHARDE - BUEMH» O | HIRIEEMNRE

[80 D H A ENT | Bregenzer Festspiele, 7L 7 vV A —Z b U T3
v 4 — VITACENEE ; Bonn Kunstverein, & ¥, F A ; Frankfurt
Kunstverein , 77 v 7 7 b

[ 77~y 90 FRA v 2 BIROEME] BikRX v, TIE
MEFRDOHLZ 2 2 L 5 EFEEME] HHAEME, 3

[2v 27y avE] FEMHE,

Bl x4 vEBHEAENE [=2— - 24> 7 4 | Laing Art Gallery,
Za—AVAN TR XAV AFTR



TAKE NINAGAWA

1989

1987

1985

1984

1983

1981

1980
1979

[EEDME - 90 4EG - LT OBUE ] KPP ZMiRE BUCEMRF » 7 U —

[ Alpha Cubic Art Collection] Alpha Cubic Gallery, Hxi{ - »¥ Y

[(TT7A VAL« A4 F v — 80 D HABUEM ) ICAHHE: & a
— & b vHRENE, 7F R, T AV A 5 Gray Art Gallery, = 2 —
- RE v F T 4 BIRE R Y & — 5 > 7 PVSEEE s MIT
A MHEZM ey & — c FAPVPITT—F - Fr 7V -, ¥FFa2—%
y I TAV A T a v EWNEE AAAFIN T AV P

7 7 vy A RENEE, A7 =T

‘87 ADCHE] GT ¥+ 7V —, Wi ¥V P - 774v7 - Fx 7)Y
— HEG Y F U T PR B

[7—F 2 b 50 Nl 723 50 Ao H&kE] ¥ - ¥y - 7 —
P RAR—Z | B

[Artists” Books: Japan HRD 7 —7 4+ A b il o7z [R] OEES]
Franklin Furnace, = =2—3—7

5520 15 HoES 84 J T[] 22 <2 RBOBIE| BEHRF ¥ 7
-

[7 v % A4 b K] Lawrence Oliver Gallery, 7 4 7TV 7 4 7, V¥
NX=TH, TAIV A

o W e Sy 0T YN = 1S P S S T E S

[ Art Pop Japan—Tokyo Today] Institute of Contemporary Art, @ F v
[(FXYAF2T Y - TPV RASTRE] 774—L « 779, Bl

[0 (v—=%)] YaLyy - Fx 7Y —, BRAGEEBRE, F5

FEBTAT - RNTxr—2 VR

1996

1985

1980

[TAMBA +F =N BVRAX—=XHRYT—"96] 774—1L I a—
VT LJEE, R

[947«-7v X 1985] (with Russell Mills), #* v 7 27 + — Furfl3E
firfe, 4 ¥V %

[ 7o)« RN (with Bruce C. Gilbert, Graham Lewis and Russell
Mills), /J—FALZX L -F—L, BY FV

Ko7V - T—7

2021
2019

(#\5 /NETSU-KEL) 58ifkim SARRE, fail, B
<<EJE%4%_|J‘> RNRIZ4FA>5bLE. %#ﬁ



TAKE NINAGAWA

2016
2013
2009
2006
2000
1994

a5
SHE .

2015

2014
1995

1989

(#t135) &5, &/

(TR /D) TRE. F

(EE%5 105 EE. &)

(vl (HEEE/ KRy avill)) BE. &

(boZiiZh 5 2 F) FLBHAEESE vy 24— b2 0 dH

(v 7¥Y—=F -7—=272) >V =X (Ul n-fne) (BhEe) h
& &) (FEE I-VID) (o EolREes 1-11)) EE. &

LYT vy —

Creative Workshop program, ¥ vV HHr—n « XA 53— FY v - [ v
AT A4Fa2—1b

S SRR A R E SR

Cultural Olympiad, Atlanta Committee for Olympic Games, ¥ = — 7l
TAU A

USIA RO T =7 4 A b » av=—Hf HHRKY, 72070

FThavrsyav

T4 7 FYT & TAN— | EYRE
TR UL ST A

M+, #Hi

7 A —v X T v FINSLIERTEE / R SEM AR
I3 2 0 SR A s

e IR T SE AT AR

5ty o MR i i SE AT

e AT LR SERTER
LR At v 2 — - b2V D
> A
CCGABIRZ 774 v /T — by Z—
T Vv BGERMT AR

T A LT A

A T SETT AR

£ 7 ABUREN A

FEZ D RSB

WHAXT T4 T+ F ¥ 7 —



TAKE NINAGAWA

B ENZ RIS AR

HU R SENT AR

& LRSS AR

i BT AR

= 2 — 3 — 7 EAREET AR
N7 4FHIDLE

JI s v B SET BE

i ] v SR A

J SE AT EE

S F EATE
_AvET— b A MEE
IAT R Y REMAHE



