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Goetz, pp. 64-112
[Documenta 12], [review] Bidoun, No. 12 (Fall)
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2003  [How Ragl taught me how to meet the aliens], K48: Kult 48], No. 4, pp. 11-13
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Wilk, Elvia, [Ken Okiishi], Art in America, February 28
2014 Smith, Roberta, [Ken Okiishi: Reena Spaulings Fine Art], New York Times, March 13
Nagy, Jeff, [Ken Okiishi], Artforum, Summer
Pollack, Maika, ['Alibis: Sigmar Polke 1963-2010, Museum of Modern Art |, Gallerias NY, April 16
Roben, Scott, [PICKS: Ken Okiishi |, Artforum.com
Howe, David Everitt, [Everywhere at Once: Ken Okiishi: painting in the age of Instagram],
Frieze Magazine, April
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2012 McGovern, Fionna, [Roto—Zebra—Reliefs ], Annual Magazine (Paris), pp. 49-51
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Smith, Roberta, [Looking Back / The 6th White Columns Annual—Selected by Ken Okiishi and
Nick Mauss |, The New York Times, February 10
Wilson, Michael, Looking Back: The 6th White Columns Annual], Artforum, April
[Looking Back], The New Yorker, January 17
Heinrich, Will, ['The End of the Beginning: Looking Back/The White Columns Annual |, The New York
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2011 Trembley, Nicolas, [Happy Galleries|, Numéro, December 2011 - January 2012, pp. 52
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Mecgarry, Kevin, [Frieze Frame: Ken Okiishi’s Manhattan Transfer], T Magazine (The New York Times
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[Frieze hopes for a fair windJ, The Independent, October 13
Cotter, Holland, TPERFECT MAN 11, New York Times, October 7
Rutland, Beau, [Hasta Mafiana |, Artforum, October, pp. 341
[Hasta Mafiana |, Time Out New York, July 14-20, pp. 38
Roed, Kjetil, [Nobody Can Tell the Why of It], Aftenposten, May
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Lewis, David, Neverland], Mousse 26, December 2010/January 2011, pp. 190-195.
2010 Camblin, Victoria, [Ken Okiishi],
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[Ken Okiishi], The New Yorker, March 8
Sanchez, Michael, [From the Inside Out: Ken Okiishi], Art in America, February 17
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2009  Geldard, Rebecca, [Head-wig. (Portrait of an Exhibition) Selected by Paulina Olowska |, Art Review,
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Eichler, Dominic, How do these things touch each other?] Mousse, September—October, pp. 41-45
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2007 Zerweck, Dietholf, [Realitit mit Fragezeichen], Esslinger Zeitung, Oct 19
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of Georges Perec and Bernard Queysanne’s Un Homme Qui Dort for the end of the Kiinstlerhaus
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